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Howard Staunton (1810-1874)  

  

“In connexion with this comedy there is a tradition too pleasing to be forgotten. It 

is related, on the authority of the poet’s (Shakespeare’s) brother Gilbert, who 

survived till after the restoration of Charles II, that Shakespeare himself personated 

the faithful old Adam on the Stage. Oldys relates, ‘One of Shakespeare’s younger 

brothers who lived to a good old age, would in his younger days come to London to 

visit his brother Will, as he called him, and be a spectator of him as an actor in 

some of his own plays. But he, it seems, was so stricken in years (when asked to 

relate his own recollections of his celebrated older brother) he had one such of 

having once seen him  ‘act a part in one of his own comedies, wherein, being to 

personate a decrepit old man, he wore a long beard, and appeared so weak and 

drooping, and unable to walk, that he was forced to be supported and carried by 

another person to a table, at which he was seated among some company, who were 

eating, and one of them sung a song.’  

  

This description accords in all essential particulars with the introduction of Adam 

to the banished duke and his followers, at their sylvan banquet, in Act II Sc, 7.”  

  

August Wilhelm von Schlegel (1767-1845)  

  

“Whoever can perceive nothing but what can, as it were, be counted on the fingers, 

will hardly be disposed to allow that it (As You Like It) has any plan at all. 

Banishment and flight have assembled together, in the forest of Arden, a strange 

band: a Duke dethroned by his brother, who with the faithful companions of his 

misfortune, lives in the wilds, on the produce of the chase; two disguised 

Princesses, who love each other with a sisterly affection; a witty court fool; lastly, 

the native inhabitants of the forest, ideal and natural shepherds and shepherdesses. 

These lightly-sketched figures form a motley and diversified train; we see always 

the shady dark-green landscape in the background, and breathe in imagination the 

fresh air of the forest. The hours are here measured by no clocks, no regulated 

recurrence of duty or toil . . . this unrestrained freedom compensates them all for 

the lost conveniences of life.”  

  

David Akenhead, theatre manager and actor (1946 -)  

  



As You Like It 1593 since a line from the play suggests strongly the play was 

written as an autumn tribute to the demise of Shakespeare’s close friend, Kit 

Marlowe who died late May of that year allegedly in a brawl, though the verity of 

that was never satisfactorily explained  - yet another play about freedom from the 

establishment which both men relished, though mention of performance does not 

emerge until 1599 and the printed word much later, in 1623. Anyway, I think this 

observation by Touchstone to Audrey is very revealing, from Act III Scene 3.  

  

‘When a man’s verses cannot be understood, nor a man’s good wit seconded with 

the forward child understanding, it strikes a man more dead than a great reckoning 

in a little room.’ Where’s the barroom brawl in that asks a child’s logic? leaving 

conspiracy theories buzzing. There is plenty of evidence too that Cambridge 

University were concerned about continuous absences from his studies courtesy of 

the Walsingham family, notorious for clandestine activity on behalf of the reigning 

monarch, first Queen Elizabeth, followed by her successor, James VI of Scotland 

who became James I of England whence invariably upon his return Marlowe was 

observed throwing lavish parties from funds, from his rooms of residence, well 

exceeding his meagre scholarship grant! In addition, openly declaring himself an 

atheist, probably wasn’t the wisest of moves in Elizabethan England!  

  

Amiens to Jaques, in As You Like It: Act II Scene 5  

  

Under the Greenwood tree  

Who loves to lie with me And turn his merry 

note Unto the sweet bird’s throat  

Come hither, come hither, come hither,  

Here shall he see No enemy  

But winter and rough weather.  

  

The night I attended Buzz Goodbody’s superb production in June 1973 I was 

treated to wonderful performances from Eileen Atkins as an extremely hip 

Rosalind tomboy in tight jeans opposite a florescent Celia played by Maureen 

Lipman and if that weren’t enough to get the audience rocking in the aisles, along 

with Audrey and William, a magnificent wrestling display with David Suchet as 

Orlando taking on the might and supreme craft of Brian Glover as Charles in the 

wrestling match and to cap it all the immortal superb deep resonating classical 

voice of Richard Pasco as Jaques! What a terrible loss when he died in 2014. Like 



Alan Bates, you’ll not see the like again, sadly. Another gentle soul both with 

supreme talents and very alluring voices!  

  
I defer anew to John Goodwin RSC for the storyline. “As You Like It is one of 

Shakespeare’s best loved comedies. The play’s heroine, Rosalind, is a superb 

creation: sensitive, subtle, ardent, intelligent.  
  

Before the story begins, a good Duke, usurped by his ruthless brother Frederick, 

has taken to the forest with a few faithful courtiers. They live there simply, happily 

and in freedom, though sometimes hungry, and chilled by the harshness of men and 

the weather.  

  

Rosalind, the good Duke’s daughter, has remained at Court to be with her friend 

and cousin, Celia,  

Frederick’s daughter. She sees a well-born young man, Orlando, win a wrestling 

match in the palace, and falls in love with him at sight.  

  

But soon afterwards she displeases Frederick who banishes her. Disguised as a boy, 

she leaves to search for her father in the forest, taking with her Celia and the Court 

jester, Touchstone, a worldly man with a zest for life. Orlando, separately, leaves 

for the forest, seeking refuge from his brother, Oliver, who treats him cruelly and 

has withheld his inheritance,  

  

Orlando, meeting Rosalind in the forest in her disguise, believes her indeed to be a 

boy. She suggests that, as a game, he should pretend to woo her. Out of the 

restraints imposed by this highly artificial situation spring love scenes unmatched 

in their mixture of lyricism, passion, irony, and fun.  

  

Before the play finishes, all the exiles have met together, and all the love affairs are 

happily resolved – not only that of Rosalind and Orlando, but of Oliver, for 

instance, who follows Orlando to the forest and is captivated by Celia. As in all 

happy endings, the rightful owners get back their possessions”  

   

But As You Like It is more sophisticated . . . it beguiles audiences because of the 

complex attitudes and relationships of its characters . . . and because it balances an 

exuberant idealism with canny realism .  



. . as a counterpoint to the prevailing rustic innocence, some bitterly humorous 

notes are sounded  by a melancholy cynic of some charm, Jaques, one of the 

banished Duke’s courtiers. High born, he relishes his own sourness in the rustic 

world. It is he, a solitary among woodland love affairs, who speaks the over-quoted 

descant on man’s decay. ‘All the world’s a stage And all the men and women 

merely players . . .’”  

  

Richard Pasco’s immortal deep, rich, haunting voice echoes!  
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